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Contunity colleges have the hardware for using 
nonprint aedia, but fear of using the hardware prevents the 
ittplenentation of aedia-oriented classrooas. in concentrating on 
using aedia in the coaposition class, teachers aust overcoae their 
fear of the equipment, learn to rely acre on their own ingenuity and 
ability, and examine the actual cost of equipment and Katerials ou a 
cost-per-student basis. Nonprint media can be used in the saae way 
that print media might.be used— as a way into other ideas, as thought 
starters, as activities that put everyone at the saae beginning 
point, and as a means of making relationships between ideas more 
apparent to the students. Nonprint media offer alternative teaching 
strategies that are < specially helpful to the nonverbal, 
nonprint-oriented, or even the nonlinear student. (RP) 
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Audrey if* Roth 
i-Dade Octti 
College f K or th 

When Jltt. El. asked me to ehare with you aoine of wy experlenoe* 
In uelne and teaohihg mediae I *ra« really quite pleaee. Because 
while the philosophy and aes the ties are what one must ultimately 
get down to in thinking through one«8 own feelings about media 
and iduoation, what has been most helpful to jne at meetings such 
as.tjiis one is the ohan.ce to share speoifio classroom activities—— 
reoognielng that one person's suooess is another oheU <!i8asteri 
and vice versa« So what I propose to do to<iay is share with you 
•some i<<eas that have worked for me and spme that have bombed 
and invite you to share your own suecesses or distresses with media 
so that together we may learn how to take advantage of these 
«eictensions of human faoulties*« as Marshall MoLuban calls the 

electron lo media* 

What 1 refer to as media— the films, filrostrips, TV content, 
au»<io discs and tapes, the slides an*! transparenolos— '-aJ:'^ # 

. me, merely a*iditlonal modes of oommunioat Ion, non-print ways of 
reaching people* Never for a moment have I had any fears that 
the teacher would ev^r be replaced In! the classroom because of , 
them or even thufc such old-fashioned thiings print an*i conversation 
can ever be supplanted in education. ;::^i|st as tky electric can" 

l^:4^M&Wrtt Abies me to do a Specif 10 Job with ^^if'-iiiter eomfort And 
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^Tho particular aapoot of ualng tneHia in the olaa&room that 

X want to fooua on (no pun IntenHoil) with you toHay la not tha 

atudy of moflla either aa a mo^e of Oommunloatlon for Itself or 

the atuily of flli?. aoathetlos an/1 orltloiami or any aapaot of 

even 

film atu<1yi yheiiher one of the popular history ooursosi or/one of 
the genre courses (such as "The Great American Horse Opeva** which 
i»0 flttlngl)', taught by one of my frleh/ls In Oolora<!o— •or ovort 
**tfomen an/i the Movlesi" fon<11y oalloH Chios an <1 the ^Fllcsi that 
1 almost taught this term)« Ratheri X propose to<1ay to concentrate 
on that aspect of using me<11a In the community college classroom 
for which I have a special penchantt using non«-prlnt me^ia to , 
achieve the objeoblves of an English course. An<tp more particularly^ 
t^A like to concentrate most of these remarks on using mo<lia In 
the composition classroomt 

I think community colleges/ by and large i have the hardware 
for using non-print me<11a». It*s fear of using the har<1waro 
t^hat keeps some people, from implementing a me<f la-oriented 4lassroom« 
Over the past few yearsi I*ve identified four ^dlstress^* at^eas 
that I hear about repeatedly* 

•First, there is genuine fear of • the equipmentt Anything 
beyond pushing buttons on a. radio redlly concerns some people# 
It shouldn^t* I am a singularly un-meohanical person v But if 
I can learn to run a projector and to splice film, anybody can 
learn how to use any kind of hardware for a media*-oriented classroom 
Most audio-Visual equipment on the market is made to.be run by 
iiflots* Truft, some of it**-**unfortUnately, much of what is purchased 
by ftOhoola----is bad# {the case being talk^^ about so much right 
how Is a woil-*kn6wH bfand of self -threafting l6 tM j^fiS doctor that 
chews up film as it rolls along#) But there is good equipment 



available that anybody can learn how to hani^ie with very little 
Inetruotloti an^ practice # 

Seootii1> I keep meeting teachers who rely too much on the 
hardware nee<ted for these non«»print medlar anrt not enough on their 
own ingenuity an«1 ability* So what if the projector Jamal If 
some mechanically«-min<tb<1 stu<tent doesn^t come forwar<t to save the 
day I the re ♦s usually professional help within running distance • 
It doesnH really matter if there^s ein interruption in a film*^ 
(What about all those commercials the students are accustomed 
to having interrupt their viewing ever since they started watching 
TV?) One of tny more interesting experience occurred aeveral years 
ago when we were* doi;^g large -•group instruction ill a^^^^^^^^^ with 
rear«-soreen projection i Mid-^way through a class some thing meohanioal 
failed an^ we had \o turn on the lights while people frantically 
worked back in the AV core to put things together again* It turned 
but that many of the 150 students sitting there had other classes 
in t?hese sp€(^lal rcoi) ^ but most of them had no idea how things 
magically appeared cn the screen in front of them* So I started 
talking about the equipment they never saw and Isfcudents began 
ohlmlng In with their own experlenoodf find we t^&d a goo/t tlme< 
until the maohlnory got running again • In other word's, it'fi my 
oontentlon that any teacher who oan run a plassroom conversation 
can find something useful to <^o If ha'ri^ware breaks <1own« 

Then there's the bu/^get-*— that major distress arofii for All 
of us» Using media in a olassi^oom do6S> indeed » oost money* 
An^ the flings for bbih H«irdw&lfe and softw^i'eHfi tte<f£a hive to 
O0irtr T admiihiiii'atftrs villing to inveei in the 
'6i|^#|l.f (ftiw teac^^^^ thore. is fehe iniiial investment in machinery* 



But wd can make the **nia88*^ ootioept of these maas mecfia work to our 
a<1vcinta6e in talklne about money. Suppose, for Instance, you get 
10 »000 hours of use out of a $100 piece of equipment* That's only 
about \oV an hour for use. Now, suppose you have 30 people in that 
olassroom. The cost per stui^ent for that particular instruotion 
Is only ."^-^^ I An<1 those are the kin^l of money figures a^^ministratorit 
un*lerstan<i» Or, s'jppose you'orrter a short film for $25* Show . 
it not only to one class but to several— ^rtiffybe oven using the 
same film for <<ifferent purposes. Result? Instruotion. for perhaps 
250 people at a cost of ,^sc each. Why, that's cheap at flouble 
the price I 

Sy the way, if your AV <1ireotor Joesn't have a copy of the 
ET>UCAT0RS« GUIDE TO FREE ITDIS, have the library order a copy for 
yo'u from E<! uca torn* Progress Service, Inc., Ranrtolph, Wise* 53956. 
There are also other sources of free films inoiu<<ihg major 
industries, the phone company, the government. 

<»on*;t:cforget that your TV set gives you lots of free 
use, too. And youM be surprise<1 what you might turn up by 
liaison with a local TV station.) 

So now we come, at last, to the biggest of the four ^distress 
'areas'* for many people— -the problem of what to do with media 

in the classroom, the "how to" aspects. Let me sugf;est some 
' possibilities. i 

To me, .the entire compositing process can be parnlleled to 
the planning ond execution of a slide/tape presentation or the 
makirig"^? k Hlifti And for most ltu<*^rtts, eithe^ bf these- fd 
$i«tt -fUH> Filmmaking in pai*ticular> is also a challenge, a 
>^'rfi|^Jli%|[*^^^^^ working with still pictures* Vhile some 

stUd&hts haW been t^^ and tnJi*ie very 



fin© on68» it 8ltnpl^ la not a me<tlt:m of expression for others* 
Stuitents who want, or nee4, strong /tireotlon In their aotlvltles 
or those who strive primarily to "please the teaoher" have nf>t 
been particularly successful at filmmaking In my classes* 

On the other hantt, sometimes filmmaking serves the sturfent 
extremely well. I ha<< In one 'mimmaklng an^f Literature** olass; 
a 26 year ol<1 maniwho ha** great «ilffloulty expressing himself In 
writing because of some learning <11sabtll^«les» But he couW 
verballEO Weas an*< was, In a/^itltlon, a professional scuntt man 
who ha<! travele<t with Prank Sinatra when he playe<1 olubc an/f who 
hart marte a movie in Yugoslavia ap<l, In fact, was out of school 
for a week during this class because ho got a job working on a 
movie near Silver Springs, Jay passed his course, although heM 
<1roppert it twice before because the te&chers use<1 strategies that . ^ 
hln<»ere<1 rather *han helped him. Given the chance to <tirect his 
energies to expressing himself visually, with film, rather than 
With wo rrt 8 on paper. Jay <11rt quite well. As a matter of fact, he 
also began to make' progress with his writing by the en<l of the . U 

term partly, he reallBert, because the film was non*<threatenlng 
to him anrt he was able to use his energy to help attack' his wri tin g 
problem. . , ' 

But X»m not ti filmmaker* I know a l.lttle about the teohhical 
aspects of filmmaking but I 4on»t care very much for the <1etalls 
or the machinery involvort in making my own movies. (I ^ enjoy * 
film stu<?y oourses, however, an rt woiil/l be ^la<1 to talk about thijm . 
later with anyone who wants to*) ! . 

In the same way 

mij^Hlgll par«t lie! s , tiB |c|i^^i€f th^t^^t^^'t^ ir: •:tl^^:.;|jl||j|^|^ 

Wg^hifling point, as a means of making relationships* 
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I llkd t.o use films as a wfty of loosening the Iniftglnatlon 
of 8tu<<entiB» A frlehtenlne number of them--frl|fhtenlng to m$ 
' At leAst<»">-*8eem to be very llterel>»ntln<tei1> people efralff. to let , 
so or to express opinions* So sometimes 1 will use e whole group 
of ftbstraot films — -CRIA, LAPIS, BINARY BIT PATTERNS, ALLURES-— 
in an effort to move stu^lent? to think' creatively by removing 
familiar sights* In many oases, too^ these films are aooompanle<1 
by ^leotronio musio, an<l that seems to help the loosening-up 
process beoause> again, it* s not familiar enough to grab ahol<l of*' 

A film t*ve ba'< success— -an/' fun-— with as a way of provoking 
imagination is PEOPLE SOUP. Itts a little film by Alan Arkin 
an4 foaiturett his two aons who mo&s up the kltohon conooctlng some 
horrible oomblnatlon of foo<l8 9 yitiftllyi one boy taates the stuff--**^-«t 
an4 tuma Into a chloken« As soon as he beoomQs a boy agalni his 
brother lloks a fingertip full an/1 beoomes a sheep <fog» Ho i too» 
manaees to est baok Into his human form— —anil the two boys are J 
last seen walking *iown the roa** to town on their way to buy ? 
ice cream cones'* 

PEOPLE SOUP proved thoroughly fiellghtful to a class last year,. 
,so I A^ol^6A to orA&T it again this year* filsasterl The class .fi 
I showed it to thought it a pointless waste of time* Nobody once 
cracked a smile during. the whole 15 minutes, and when the lights 
went on they eolleetlvely and reluctantly managed ^nly to get ^ 
about too words beyond "Vfhat are we supposed to see in tlfiit filmt*' 

Reoently^'|:^|H'4w*i< the film HA^^^ 

lil!i2ISIiliW^ 
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i thought the traffic ftspaot woulrf bo amuelng to theae proep^otlve 
polloe officers* It wa« only mll<11y so« As It turned out, this 
eroui> neoilofi less help with observation than XM antlolpate<1 * 

What ^iA happen with this particular class is that J, learned 
somethlne about observation* Although I've been using HAPPY 
ANNIVERSABV for serveral years In illfferent classes anft for 
iilfforont purpofio&i aome of the men In that police olaaa ehowerl me 
something tM never seen before* At one point there la a shot of 
a barber etan<llng In the <*oorway of Jiis etore» A cuetomer wearln^f 
a barber cloth around hie nook anit. with his face full of lather 
cornea through the *<oorway* What aev^ral <vf thoae wen aaw— ^••anf* 
what I aaw for the flrat time in perhaps 50 viewings-".an/! then 
only after It was pbinte<1 out to me an<l we rdran that section—- 
was that the customer was visible sitting /fown insi<le the shop * 
before stancling up an<t going through the iloorway* So in a<1<1ition 
to t&e lesson in observations^ it certainly was one in point of viewf 

* In another class, when I showeil HAPPY ANNIVERSARY for teaching 
cotne^ic metho^i i^ got into other areiis* Logioi for instance* 
Most stu<^ents coul4 infer^ that it was not an American film right 
at the beginning because closeups of the <11nner table setting 
showed forks with the tines down # And then there was a fascinating 
discussion about language* It centered about calling things by 
fonnal or ^'correct'' names and by customary ones* I| for instance i , 
kept Insisting there was no butter knife on the plate as some » 
Students were equally vehement about* Then lb dawned on wo that 
.^what Vhey were talking aboiit was a butter st >reader » which is \ ^ 
Vhat^ thAt utensil is called ty sllyerwArc manufacturer is i 
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made/ - . ■ --i^'MrJ-i 
Again r this was in a class of police reorulfcSi 



the IfloR was that by ejcamlning the stllla unA film olipfl 
Braverman use*!, by stuHylne proportionate time <1evote<< to various 
Images* an»f by becoming aware of Juxtapolition, the future 
police officers ooul/* learn something i^b9ut how Inferences ara 
ma<^e. Instea/f* I learned a lot about the jmen in that room. 

Early In the film when we saw the ma'rchers in Selma coming 
off the bri<<ee ann being met by police, in helmets &nA gas masks, , 
by officers rl*1ing horses »iirectly into the crow/1 or hitting and 
kicking marchers fallen to the ground— this audience applauded 
or shouted approval. And when police were shown poundi;ig dcwn 
a heckler at a Wallace political meeting, they reacted the same 
way «, This was another eye-opener for mel Most classes to which . 
IM shown the film had reacted quite differently. So I switched 
plans, and when the film was over wo talked about stereotyping 
and prejudice and point of view Instead of about logic. 

One unexpected use of media occured In a class in which a 
girl asked to try out the ability of her colleagues at giving 
directions. She pretended to be a creature Just stepped from one 
of the flying saucers recently reported | the class was to assume 
she understood English and to give her directions to take a 
cigarette from a pack, light. it» and smoke it. 

Well— the group had great fun. But while they were doing the 
activity, I was reminded of a favorite record by Bob Newhart 
called "Introducing Tobacco to Civlllaatlon .» It*8 a monologue 
In which Mo whart assumes the role of the heftd of the West Indies 
Company m England retSivlng a iJhone call from' Sli^ Walter ftaleigh 
ih^^^-^^^^ explaining wh4t t6 do with a boatl,oa<' ef tobacco. 

^^^^^^||||||||¥biun 

•ilftijiiy |o^^ listen and enjoy it, 1 was able to introduce, and illustrate 
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8uch esoterlca ad inferences atid assumptions an/f anachronlsmst 

A film rieslgnerf ,to teach chllftren mutual aW an/1 responsibility 

Is called A SCRAP OP PAPER AND A PIECE OP'STRIMO^ But I use it 

to teach the structure of comparison and contrast^ because its 

organisation is such that students can easily take notes«««»«»another 
.1 

skill they learn while using the film— --anH theni by folloying 
the orrler of those notesi write a theme of comparison an<1 contra8t«»T«* 
in some cases> for the first time successfully in all of their 
schoblingt . 

The film I^ve harf much fun with is one I sometimes use ao an 
f^xample of metaphor* It^s called ORANGE avi<f it won a first prlee 
at the San Prap Cisco Pornographic Film Festival Most stu^fents 
ilon^t realise they're watching a girl peel an orange until the film 
Is almost 1/3 over I 

JUMKYARt) is a film I've used for dealing with the structure 
of composition » with repetition > with transitions 1 and with other 
similar rhetorical devices* But cm of my colleagues uses It as 
a stimulation for students to write metaphors» 

SHOV JUNKYARO 

One of my outstandlnjt classroom disasters was with THIS IS 
MARSHALL MCLUHAN 1 THE MEDIOM IS THE MESSaOE . It's a long film™ 
almost 50 minutes-— and it illustrates many of McLuhan's theorle^^^^^^^^^^^^^^^^^^^^^^^^^ • 
while, at the same time, telling about, but not quite explaining, them* 
1 asked the students to take notes and* then summarise the film* 
I got lots of words ^plenty of trying, but very little r0alsummaryi 

1 knew IM made a mistake after glancing through ju^t a couple . 
of papers* So I distributed a jourrt&listio article about McLuhati's 



worlds aWd ft Sked for a summary of that* Again # a pretty bad set 
6f papei^* 
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So I backed up io a almf>let* oxorolse • 1 showed the film 
BR&AO by Charles EamdSi which you^ll see Iti a momentt By having 
students record what they saw on the fllmi then et'oup the pictures 
into "idea units"-«-that Just incldentelly happen to result in 
an outliho«»X finally got most of the class to be able to write 
a summary* 

I spoke before about U5ing the same film for more than one 
purpose • Another use I^ve made of. this filmi BR£AO» has been in 
relation to dovcloplng sensory perception and enlarging vocabulary 
for sensory details • As you watch. BREAD, think about smells and 
tastes .and 'about the i^^e^of iiemi^Vo^ going to soe« 

SHOW BREAO 

Imaginatibn-^prodingj observation f making inferences i establishing 
relatlonshipSi . sommarltingi writing comparison and contrast^ • 
outlining^ understanding and using metaphor—** these are but a few 
uses^of media as a way into some of the more traditional concerns * 
of English teachers* I suspect that once any teacher has determined 
what he or she wants to teachi ItH possible to find a way into 
that area by using one or more media— •and to do so simply by 
applying the same kind of imaginative discrimination we^ all learned 
to apply to literary study* 

Last summeir I directed a curriculum development workshops-seminar 
in media an-^ a publication Is now being prepared based on the ^ 
objOi^tlves and teaching experiences of the participants that came, 
out of the workshop* There are courses an^i modules developed by 
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"^E K] C i(llf^%te^^- ^* vftrlety of 1/Teftg about using ro6<lift"-An4 to loarn 



'ft goo<1 bit? from thel* experionoe 8^ trying to Implement their i<Jea«. 

Soon> too* you oan Join an organisation <1evote<1 to media 
eduoatlon which haa* until now» been llwlte<1 to group mehibershlp. 
* ■ It*8 NAMB«.-.the National Aaaoolatlon of Media E<1uoatora-«~and 
If youUl let me have your name, addressi and elpi lUl soe .that 
you get Information about what's going on, Including our very 
exciting plana for Journals and oth^r publications* 

Let me ftlao mention quickly that If you have aoceaa to VTR 
equipment > you oan try some things In a olassroom> other than 
u^lng It for stuilents to watoh others waking speeohes or for you 
vatohing yourself teaoh# One suooessful use I^ve made of the 
videotape la at the •studenta' Invitation) to have a olaaa aeaalon 
taped when I m^t6 be out of town* Then I Watch. It when I 
oa«o back and <^<r6n«t have to mlaa what ha* been going on In that 
particular olaaa* 

•'Frankly, though, until I learned that atudents had to do 
that Iclnd of taping rather than our TV technlclana. It waan^t 
a very auoceseful' uae of media. Teoh^lolana dldnlt khow who to 
focua on or when* They would put a speaker on camera, for Instance, 
when It was audience reaction that was important at that moment. 
Ori the technicianB kept the camera stationary when it should have 
been moved around tho room in order to shoot. 

Finally, let me Just mention how much you can do with a TV set 
in a classroom* One of hiy colleagues had some excellent sessions 
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bo moM krtowlo<1gabl$ emd percep<|lve >bouV rae<*ia^^ thoy'r© fftmlllAt' 
vUh,' lt» An<1 m$ny of our 8tu<1^nte kno\^ fiir more about tno^;^yv^^^^^^^ 
meihAnios of those thlng8,-tJthe h4r<iwnrei than we <lo» WhioJ* If . 
Juet flne"-rb#0Au«e It's not »p b^A tot etudejite to feel eupeW^^ 
• to toftohers-r-at leftstr sometlpie«'» • ■ ' ' , 

Seooh/i» when ve use the n6n-f^ri)\t mevtla in & olM,»|<>om>^^^^^.^ ^ 
everyone In that room 1« eherlng the eawe 8ti4ulUe---»i«iulMne^^^^^^^ 
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V/i '\|\that the experience 1« being sh«ire<1 at' that pftrtleulai:^ t W>.:;fin<! f. ; t 

IlijHilfclliiin^,^ 
MMliWSiflitln t - ^1^^^ 
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that ere espeol^lly helpful to the .») on -verbal or n6fii.print-orlen¥r% Jt| 



6r even «:He nonrllnear etM^lent, Slnee a teacher ought to t>e 




tt© itj^ifiVty of sucooesee In the Enelieh olaesroow. 
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